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2. 

RINGSIDE 
 
MARCO, 56, shirttails, looks toward the JANITOR. 
 
Janitor mops, pauses, mops again. 
 
     MARCO 
   The devil stole my baby.  Black  

toenail man, curl-toes, chipping 
golf shots barefoot in the big park. 
We swinging, high-up, higher, with 
the rusted red of the chains spread 
like pollen or amnesia in the air, 
some sunset, that night, me and my 
baby, baby girl, she on my lap, the 
sunset swirling through a cloud of 
chain particle, sound silly and high, 
and the devil out there in the knee- 
deep grass chipping clods. 
 
  JANITOR 
Go home. 
 
  MARCO 
He had potato eyes.  He had fishing 
line fingers, glossy and long and 
sparkling all over his chest like a  
chandelier.  He had a circle of burn 
around him, easier to chip from such 
rough, that, the scorch, how’s I knew 
you see he was a devil and not just, 
say, a martian or swampman.  My baby  
says, hey potato-eye man, what is 
that on your tongue?, you look like 
my dad when he’s been at work late, 
all sharp smelling, I can smell you 
from here, come closer, come, I’ve 
made up a rhyme about you, see?  And 
she unfolded a bit of rhyme, tucked 
there under her dress-hem, a triangle 
of note, love-note, whatnot, with 
the same swirlygig letters linked 
swoopingly one to the other she used 
to send me.  What’s you got devil  
letters for, I says.  Who says devil 
letters?  Me.  At the apex of the 
swing, which was our plan all along 
but together, together, she jumped, 
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and ran, ran right up to the edge of 
that gray smoky burn circle, the  
tweed cap askew on his devil-horns,  
the britches baggy around his goat 
heel spindle legs.  Stop, I says, 
stop. 
 
   JANITOR 
I’m locking up. 

 
Marco reaches into his shirt, retrieves a much-folded sheet of paper. 
 
The janitor turns off the lights. 
 

   MARCO 
  (reading) 
Last night was beautiful . . . 
  (not reading) 
Last night!  Shit.  And beautiful with  
a big heart to dot the i . . . the  
swing went up, up once more, I launched,  
up and out and forward sprawling  
windmilling with my belly forward and 
sinking rhapsodically, flapping arms 
like wings, fingers like feathers, 
feeling the whoosh of the air, sailed 
up and up and out beyond them over 
the burnt circle, over that beastie 
and baby with him toeing up to the  
line of his ruination, looking in on 
him, wanting.  And I flew, and flew, 
far beyond them, over the seesaw,  
over the slide and the soft landing 
wood-chip area, over the Seven Eleven, 
over the near houses, clapboard- 
sided, over the newer bric-a-brac  
fenced along the highway, up into  
the night air where I saw him stagger  
with her, catch her in his embrace,  
liquid her, limp, his big black  
bat-wings stroking the air and lifting  
them away into the apparition of  
starlight. 
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SIMPLETON 
 
MAGGIE, 32, nine months’ pregnant, startles awake.  She wears a strappy white nightgown. 
 
RICHARD, 33, her husband, rolls over in bed. 
 
Moonlight. 
 
     MAGGIE 
   It is time.  The earth in me  
   quakes. 
 
She nudges Richard. 
 
     RICHARD 
   What? 
 
     MAGGIE 
   Fields of yellow mustard in the 
   twilight waving, wishing branches, 
   wanting freed, uprooted, radiant. 
   I’ve seen footprints.
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BATHHOUSE 
 
AVERY, 48, wrapped in white towel, leans forward on a cedar bench in the steam room.  
Other men lounge around him, visible only knees down through the haze. 
 
     AVERY 
   Here comes the thunderstorm, 
   prickling the damp tumult, plush 
   baby birds in their bird nests 
   silent, suddenly, with that beak 
   clacking timbre of question and 
   wonder. 
 
A man, GEORGE, leans forward, face visible. 
 
     GEORGE 
   I’m leaving home tomorrow. 
 
Avery reaches behind him, pulls a sombrero from the bench and sets it on his lap. 
 
George reclines into the haze. 
 
     AVERY 
   The mown grass, the prickle, ears 
   everything turns to the quiet, the 
   beatitude of the looming suburbia 
   with stilled cars on weedy offramps 
   and billboards flickering halon 
   bright, as in the depths of city 
   somewhere the steamtunnel fingers 
   a switch and pulse to its own 
   perimeter, will I feed you anymore 
   little birds?, little leeches out 
   there on my flanks, buttressing me, 
   pushing my center up tectonically 
   until I shiver at my heights and 
   the rolling blackout, the thunder 
   lips from café to rumor, urgent 
   and silent and alluring? 
 
     GEORGE 
   I don’t think I’m coming back. 
 
 
 
     AVERY 
   The kids in the soccer field see 
   it, the moms in the folding mom 
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   chairs rise in unison, baking and 
   bored to the yeast, you, think 
   back on the servant years of child 
   living and how they were free, how 
   the stand and applause, the score 
   mattered, the snapshot, hair- 
   ruffled, smiling up at your dad 
   mattered, as the gray gathers, as 
   night spins on its oblong axis, 
   gathering matter to it, distemper 
   and cloudbank, grumpy now and set 
   in your ways I will go woodcutting 
   at dawn each Thursday I will ride 
   the recliner bike without you if 
   you won’t come, I will sing beneath 
   my breath the chainsaw song and  
   when the teeth no longer chatter, 
   when the diesel and oil spill from 
   the engine I will rise into the 
   relief of your enigma and hear the 
   last chime of the wind as this city 
   is blown swift and clean as a Bible 
   from the map of childhood revelation. 
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SLAMDANCE 
 
SAMETH, 22, necktie, bare chest, surfs through the haze of a mosh pit, riding the hands. 
 
Black Flag plays above, behind, in the background, discordant and wild. 
 
The dancers in the pit sweat, fling their long hair in whiplash circles. 
 
     SAMETH 
   I held her up to the light, my 
   girl, firstborn out there in the 
   waves of nausea, woman wailing, 
   having brought pickles with peanut- 
   butter and figs -- figs!, who  
   carries figs in their Walmart?,  
   good God, I thought -- and the 
   little pink-skinned thing gurgled 
   at me, a suffusion of light, a 
   child without armor, yet, a child 
   not having seen sun but for the 

mistake of gasping at very first. 
 
A Color Guard enters the mosh-pit: seven men in starched uniforms, low-brimmed hats, 
flags with battle-streamers shouldered, ceremonially varnished weapons. 
 
They stop and turn toward the stage.  The outer two soldiers level their weapons and fire 
into the crowd. 
 
Dancers fall, bleeding. 
 
     SAMETH 
   I began slowly with the lump of clay, 
   forming, pressing, forcing out the 
   bubbles of air, teasing it upward 
   and outward, thinner and thinner, to 
   shape a vase, the womb, the delicate 
   vessels and veils, her hands on my 
   hands on the clay, spun or blockset  

on wax paper, lights out, hallway, 
   room, REM on speakers hidden behind 
   orbs of cardboard, chalked figures, 
   behind me sitting upright and leaning 
   over me, long hair wet, salted, lush, 
     SAMETH (cont.) 
   saying something like love to me in 
   in the basement of my suffocation, 
   O, dear mother shape me and shake 
   me as the tool cuts away such excess. 
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The Color Guard stomps forward. 
 
The dancers flee. 
 
Sameth hangs, fluttering, suspended in the air where the hands had momentarily held him 
aloft. 
 
     SAMETH 
   I went fishing with my father in the 
   desert, said to him, hey, father, no 
   fish here, just beer cans, just the 
   flapping empty sound of the thousand 
   tents, the vainglorious spillway of 
   blood spent, and ghost, here, ghost, 
   that unsimple sound of wind and noone, 
          the barbed wire now sunset-colored 
   from the years of rust, to which he, 
   dad, gray-haired and genteel in the 
   steeped hickory nut cracking end of 
   himself said let us walk and speak 
   of being in the midst of struggle. 
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DELTA 
 
Maggie trudges the front stairs, door held open by Richard. 
 
Maggie’s hand rests on her belly. 
 
It is dark. 
 
     MAGGIE 
   Change in the Corregidor unkempt 
   quiet predawn, here cricket, here 
   robin asleep, here husband, my 
   hand. 
 
     RICHARD 
   Did we remember everything? 
 
     MAGGIE 
   In my dreams I worked nightshift 
   popping test tops from soda 
   bottles, someone must do it, just 
   to be sure they worked, the whole 
   machine silver, blinking, arms 
   everywhere reaching, moving this 
   from here and that to there, it is 
   a wonder how the machine in its 
   mindlessness behaves, oil and mud 
   and motive force from us thrust 
   outward into something not 
   ourselves, into fizzy cola, kitten 
   t-shirts, monkeys playing cymbals 
   as they strut in store-windows the 
   world over. 
 
     RICHARD 
   Feels like I’m forgetting something, 
   we’re forgetting something . . . 
 
A light on the front lightpost turns on as Maggie passes. 
 
Richard opens the passenger door for her. 
 
She sits. 
 
     MAGGIE 
   The trick is in the glass.  Let 
   light filter both ways but not 
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   the air, insulate the air, keep 
   temperatures steady, storefront, 
   lure the cherry-cheeked onlookers 
   with their mittens and ice-skates 
   in for a browse, stay, that thing 
   Tommy said he wanted, do you have 
   it?, no, well then perhaps he’ll 
   like this, replica cola, a phone 
   shaped like a football, ruins 
   piling on ruins where the animals 
   in us remind ourselves of that 
   first hoard we kept in the notch 
   of the banyan. 
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CASPIAN 
 
Oscar, 13, sporting baby-blue water-wings, toes the edge of the kiddie pool. 
 
Trevail, his younger sister, stands on a bench behind him.  She has thrust her arms wide. 
 
     TREVAIL 
   Cored camera, just the shell, as if 
   the guts got in the way of whizzing  
   tabernacle mornings on the blue 
   bank of the sky, we’re here, Oscar, 
   see us reflected, we’re here and 
   we’ve begun to soar. 
 
     OSCAR 
   I want a popsicle. 
  
     TREVAIL 
   When the train came . . . 
 
     OSCAR 
   I want a popsicle. 
 
     TREVAIL 
   When the train came . . . 
 
     OSCAR 
   I want . . . 
 
     TREVAIL 
   Oscar!  . . . when it came it came 
   butterflying along half-naked in the 
   way the big iron shivers in the cool 
   sweating, leapt up from its tracks 
   across the road, across the first 
   field poppy-bright as it goes to wild 
   in the rum of the town where we grew  

up together, remember it?, you’re  
probably thinking if you’re thinking 
at all well how old can she be?, this 
girl with the strange name and the 
water wings and the brother here 
ready to leap, how old can she be if 
she’s talking about naked trains 
and that cool shiver, oh, let me 
tell you we grow up strange and  
fast, treating us like a chrysalis 
like a cellophane something you 
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can preserve.  I’ve been up here 
for ages witnessing the blue, I  
have, in glass. 

 
Trevail begins to cry. 
 
     OSCAR 
   Don’t cry. 
 
     TREVAIL 
   I’m not.  I don’t. 
 
     OSCAR 
   Can we go now? 
 
     TREVAIL 
   We can go.  But just a minute, 
   give me a moment more, brother, 
   you see it there, the brightness 
   gleaming back at us?, the halo of 
   it, the shiver, it’s coming quick 
   and black and rankling, it’ll be 
   here bothering us and we’ll have 
   to catch it right at the right 
   instant as it passes, look through 
   the steam, look through the ring 
   around it into the very eye of it, 
   it’s a camera, it’s a box inside 
   of which we will run away to a  
   country with a bright blue name 
   like a sea locked in the gearwork 
   of trial and age. 
 
Trevail lowers her arms. 
 
     OSCAR 
   I have to pee.  It’s been a long 
   time now.  Can we go? 
 
     TREVAIL 
   Toes first.  I’ll follow you. 
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WINDSHIELD 
 
SHELLY-RAY, 28, with kitten-little shirt and surf shorts, rolls on-stage perched cross-
legged on an office chair. 
 
Off-screen, the sound of footsteps approaches, echoing in an otherwise empty auditorium. 
 
     SHELLY-RAY 
   I’m back. 
    (giggles) 
   And you, you stop right there little 
   man, what’re you doing with the  
   Chinese, huh?, I asked for Mexican but 
   damn, whatever, the balloons all  
   wheedled free from my hands, see, up 
   there in the rafters the tails hanging 
   down, white and imperfectly straight 
   earthward from the static, swaying in 
   the HVAC gusto, bring me a calzone. 
 
The approach of the FOOTSTEPS resumes. 
 
JAKE, 25, in wife-beater t-shirt with faux blood stain on cheek/chest, mounts the stage.  He 
stops a few feet from Shelly-Ray.  His hair glitters. 
 
     JAKE 
   Bellisimo, ponte dio. 
 
     SHELLY-RAY 
   Don’t go pretending. 
 
     JAKE 
   We’ve got General Tso’s, fried rice, 
   eggrolls. 
 
     SHELLY-RAY 
   Don’t go pretending no more Jacob 
   Mister Fatpants what’s that on your 
   face, looks like ketchup-blood and 
   fake beneath this light, turn on the 
   gels, the reds, browns, give our skin 
   life, come here boy, I want you in  
   my mouth where my blood comes closest 
   to the surface of me, I tickle as I 
   spin and the wildfire threatening  
   through the moonbanks is silver cold 
   jeopardizing the homes, the little 
   comfortable capillaries I’ve been  
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   known to explode, push me, push me, 
   spin me, Jake, set the wonton soup  
   down center-stage and help me out  
   here I’m going to be an old woman 
   soon and if you want to know how to  
   seduce me, me young or old, me here 
   or there, it works for anyone really, 
   us smarties or the bar-likelies you 
   most likely like best, well here’s 
   how, glowworm us, tell us a little 
   about, oh, I don’t know, death, or 
   the bled mascara in the rain that 
   brings out that first wrinkle and 
   damn like sunshine the whole spell 
   of woman opens up and I’m dizzy 
   again on the deep armrest of me. 
 
     JAKE 
   Ketchup? 
 
     SHELLY-RAY 
   You just don’t get it, do you? 
 
Jake touches his cheek. 
 
Shelly-Ray stands. 
 
     SHELLY-RAY 
   The new night has begun to blossom 
   and I’ve got to go find my rower, my 
   ambulance. 
 
Shelly-Ray runs two steps and jumps into the aisle. 
 
Jake begins to eat. 
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JAILBREAK 
 
Knobbed knees protrude, legs dangle from the edge of a pier:  four legs, two of them shoed 
in clay-caked sneakers, two shoed in jelly-sandals.  A picnic basket sits on the platform of the 
pier. 
 
ABBIE, 15, touches one toe to the water and then lifts it. 
 
     ABBIE (OS) 
   I’ve got you to save me, Fireboy, when  

I look into the glassed face of the  
water, weeds upthrust like so many arms, what I want is to fall, skim 
it, skip 
along it like the swifts skip for  
mosquitos and water-spiders, I’ve got 
you, I’ve got my fingers mismatched in 
the grip of your fingers, so white  
against your clay-baked brightness, and cool, mine cool, a barrier 
between us,  
that cool, the faintest shot of air  
cushioning the space where we touch. 

 
FIREBOY slips off a shoe.  It splashes into the water, burbles, sinks for a moment and then 
resurfaces upsidedown. 
 
     FIREBOY 
   No more glass.  No more temptation.  No 
   more face there for you to see. 
 
     ABBIE 
   You’ve busted it. 
 
     FIREBOY 
   It’s fake. 
 
     ABBIE 
   Have you ever thought, looking down, 
   that it doesn’t matter anymore?, the 
   reality or the dream, the same riding 
   bike along hot August crabgrass wither 

roadside is the same riding bike along  
minted waves of bliss shaking that moment  
of wet impermanent waking, thrush and  
merry, grasping it if only for a moment,  
have you thought: ‘give me the madness,  
give me the silly dance great-grandpa  
does when he lumbers off to the toilet,  
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his suspenders half-down already and everyone  
embarrassed?’, that is swifting  
and closer to what I want to be, closer  
than office closets and spreadsheets,  
closer than the idiot ideas of picnic, marriage,  
childbirth, college. 

 
Fireboy kicks off his other shoe.  His toenails glow. 
 
     FIREBOY 
   Yup, I’ve thought it. 
 
     ABBIE 
   Have you done it? 
 
     FIREBOY 
   Jumping in? 
 
     ABBIE 
   No.  Falling.  Just simply falling. 
 
Fireboy’s legs shift toward Abbie’s legs.  They touch each other. 
 
Abbie draws her legs away, up, out of view. 
 
     ABBIE 
   Ouch. 
 
     FIREBOY 
   I dare you. 
 
     ABBIE 
   What? 
 
     FIREBOY 
   Do it. 
 
     ABBIE 
   Okay. 
 
The planks of the pier CREAK as Abbie stands. 
 
A long SILENCE.  The water flickers, the shadow of a body passing above it. 
 
Fireboy draws his legs up, like Abbie.  His feet burn, little flames licking from the toe-
knuckles.  The fire catches on the paint and spreads along the planks of the pier. 
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     FIREBOY 
   Wait.  Wait . . . 
 
Bits and pieces of the pier break off, fall smoldering into the water. 
 
Fireboy lifts one foot and then the other. 
 
In the fragmented water the reflection of a blaze, like sunset, shows in the sky.   
 
Fireboy’s shoes float, clay from their soles loosening, dissolving, staining the resolute 
shimmer. 
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DIODE 
 
Maggie and Richard enter the hospital. 
 
Maggie doubles over, grabs the receptionist counter. 
 
The receptionist stands in alarm. 
 
     MAGGIE 
   Cold comfort, the camera, the bait 
   and switch between seeing and 
   watching, what if I were to tell you 
   it transmits, I know, sounds weird 
   and impossible, not the filmed outer 
   whatever it is you think you are 
   seeing but the you, in repose, back 
   to the mind of some cavernous god?, 
   would you dress better, workout  
   once in a while, straighten up the 
   mess from last night, popcorn and 
   beer cans, or the pate knife, the 
   negligee, pluck her hairs from the 
   white couch as evidence and save 
   them pressed in a volume of Audubon? 
 
     RICHARD 
    (to receptionist) 
   Can we worry about paperwork later? 
 
A nurse appears, with wheelchair. 
 
Maggie sits in the wheelchair.  She grits her teeth. 
 
     MAGGIE 
   The spell of night spelled backwards 
   apparent as the very being of us all, 
   I repeat, progenitor of the race, 
   caught walking in the Olduvai mud I 
   have seen you enter my bottle factory 
   dream and look around you in that awe 
   which is nine-tenths fear and the  
   remainder revulsion:  had you only 
   saved the sweetest nuts in your banyan 
   enclave, sweet like arsenic, blue on  
   the motive fingertips, blue on the 
   skywriting contrail in that hour when 
   the stars begin to prick, we’d be free.
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SALTADOR 
 
MICHAEL, 30, in khaki shorts and white t-shirt, turns off the car radio, turns off the 
headlights. 
 
CORA, 24, in matching shorts and shirt, faces him, braced, squaring her body in the 
passenger seat of the car. 
 
     MICHAEL 
   Brickwork whitewash the farm a mirage 
   the sable wheat swaying like feather 
   in worlds a bird’s wing whipping 
   with the currents pushed beneath it 
   pushing it up, he pushes, pulses, 
   quick on the whiplash, bare-toed and 
   beatific, his arms spread out.  You’ll 
   remember, I’m sure, red tile, red  
   wine, the sunset red and eating away 
   at the land by rill and poplar  
   hedgerow yearning toward a zenith 
   of the sun, sundials their shadows 
   these hedges and hills, all slippery  

as the vein in a foot, skin, pulsing,  
pushed, as the age comes wild, whitely  
upon us.  We must, right now. 

 
Cora moves closer to Michael. 
 
Michael looks at her. 
 
     MICHAEL 
   La ilusión de la calor y los besos 
   se desvanecen. 
 
     CORA 
   My favorite. 
 
Michael places his hand behind Cora’s head, threads his fingers through the small curling 
wet hairs there, the tickle. 
 
He kisses her, a long kiss. 
 
They separate. 
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     MICHAEL 
   The jumper sings of meadows, made 
   mad by moonlight apparitions of 
   you, so mad he thinks he might glide 
   and hawk the heavens, O this fantasy 
   silence!, this declension of the verb 
   ‘to beat’, bold and real in a moment 
   and then gone, I must tell you, gone, 
   pushed, soaring, out into the old 
   was, will be, can, has been, to gentle  

gray, gypsy, locomotive, swift and  
still in the succotash drill of what 
is real, up, up, jumper, from the 
wall, wish, swell your arms into an 
Icarus of kissing, the vicar of 
midnight will catch you in his  
ambulance and remind you what you’ll 
go back to isn’t Spanish but is, 
maybe, something not impossible. 

 
Michael leans toward Cora again. 
 
She rolls down the window and then faces him. 
 
They kiss once more, a shorter but more perfect kiss. 
 
Cora points one arm, then the other out the window.  Her body shakes as she rises from the 
seat and drifts upward into the evening. 
 
     MICHAEL 
   Sólo queda el trigo.  Un ondulado 
   trigo y paredes. 
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HANDGUN 
 
HANK, 45, balding, in ill-fitting suit and lapel carnation, bends to pick a black pebble from 
his clean front sidewalk. 
 
MARIAM, 15, the babysitter, follows Hank from a pick-up truck parked at the curb. 
 
CATHY, 38, Hank’s wife, emerges from the front door of the house as Hank bends for the 
pebble.  Claudia wears a flowered evening dress.  Her arms are pale. 
 
     HANK 
   I recognize the light in you, wan 
   spark, solitary atom around which  
   other pebbles ellipse and glide, do 
   not fear the arc, do not tremble at 
   the sprinkle sound shushing this 
   lawn.  Beneath the mulberries you’ll 
   land, face up, dreaming of the sky’s 
   Rubicon coming. 
 

CATHY 
   I’m glad you could sit, Mariam.  Such 
   short notice! 
 
     MARIAM 
   No problem, I’m happy. 
 
Hank throws the pebble into the bushes. 
 
     HANK 
   In Narmada the honor of it, dying, 
   slipping into the intoxication of 
   the stream where the galleon fires 
   and ritual sync, stone steps wheat 
   rubbed deep where the centuries tread 
   come trembling down, down, to that 
   bank, come bleed with me, I’ve eaten 
   my last leavened bread, broken the 
   soft core of the oriental fruit, 
   fish sweet and fleshy, stained blue 
   myself with it, stone, pebble, fling 
   you up into the sky and hear you  
   land and it will not be your Caesar’s 
   honor to decide the act of falling 
   again, flying again, forced thing, 
   inanimate, I feel the simple force 
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of gravity in my hand as I hold you, 

   surely as he felt it pulling toward 
   empire. 
 
Cathy passes Hank, steps into the pick-up truck. 
 
     CATHY 
   She’s asleep already.  It will be an 
   easy night. 
 
Mariam waves, nods agreement, and enters the house, shutting the door. 
 
Hank forms his thumb and index finger into the figure of gun.  He points it at his temple 
and fires. 
 
Brains explode from the far side of his head. 
 
Cathy begins to GIGGLE. 
 
     HANK 
   There are two ways out, always, but 
   one way in, which is to accept, still 
   lingering in the realm of what you 
   once imagined, but breathing and  
   reciting the sacred private verses 
   of your personal triumph, pebble, be 
   that rising or falling, be that back- 
   alley purple throbbing in the stoplight 
   or music, tremulous music, the monk 
   wailing, carbuncle, and the taste of 
   perfection remembered from the pyres 
   of lighting yourself into the atomic. 
 
Hank crumples onto the clean, white sidewalk. 
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CHILDLIKE 
 
Hospital room:  Maggie giving birth. 
 
Richard holds her hand.  He wears a blue hospital smock. 
 
Nurses and doctors hover. 
 
     MAGGIE 
   Corrugated fingers in a grip 
   shellfish sweet I’m mostly  
   incognito now, you’ll see, bit  
   through with musk and honey. 
 
     RICHARD 
   Breathe. 
 
     MAGGIE 
   In the air, staccato simpleton 
   somnambulist eggwhite and whipped 
   cream:  what am I to Olduvai? 
 
     RICHARD 
   She wants water. 
 
A nurse fills a Dixie cup, gives it to Richard. 
 
     MAGGIE 
   I saw footprints frozen on a 
   ledge in the rock.  A boy walking. 
 
     RICHARD 
   Drink. 
 
Maggie drinks, crumples the cup as the contraction comes. 
 
     MAGGIE 
   Preservation within the theater 
   tonight, this air doves into the 
   joints, heady tracing colorful 
   dust, groove, the channels of all 
   our TVs slip one by one into an 
   incomplete oblivion.
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FEROCITY 
 
JAKOB, 89, in thick winter work clothes, hauls a sled stacked with bundles of kindling. 
 
Jakob’s dog, a lop-eared mutt, name of MR. PINK, trots beside him. 
 
     JAKOB 
   There are things in the world what 
   don't make sense Mr. Pink and things 
   what do, winter makes sense, sled- 
   sense so the old bones labor less,  
   the old heart beats young again when 
   chilled, winter do make sense, winter 
   do strange things to the old man, so 
   don’t look at me that way, Mr. Pink, 
   she had it coming these score of ages, 
   what with walking in and out, guise 
   of who knows what next time or this, 
   reaching in her baskets for the bird- 
   quick serpent, that breast of hers, I 
   remember it like the water, wine-dark, 
   the poet spoke me, the fumes beneath a 
   tripod, witch-eyed, what’s to keep me 
   from seeing her now, I ask? 
 
Mr. Pink cocks his head, growls. 
 
     JAKOB 
   Shush up, hear?  So she’s a little  
   young yet . . . it’ll come around. 
 
Mr. Pink yelps. 
 
     JAKOB 
   It’s a trick?  No it ain’t, boy, or 
   if it is I don’t want to discover it, 
   what it is, the galleon rows, this 
   ribcage, oars, expanding and striking 
   at me for once, for once I can feel it 
   cutting into the water the white wave 
   churning behind, prow, she come out of  
   pine boughs, fast across the log, 
   thumpity, thumpity, like grouses, and 
   at first I just laughed, laughed at 
   your ears all straight up, whatcha 
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   got to say for yourself for that, 
   Mr. Pink?, fooled in your rabbit  
   wanting like an old man, saliva 
   swelling, it’s meat and earth and 
   swelling that gets us, fecund thing 
   the berry stain on her lip, half- 
   naked in a nightshirt and galoshes, 
   but where did she go, where did she 
   go? 
 
Mr. Pink circles the sled, tugs at a bundle of sticks. 
 
The hand of a small girl-child, limp and winter-white, lolls free from the mass of kindling. 
 
     JAKOB 
   Just sleeping, we’re all just sleeping, 
   dog, don’t worry, I’ll put cinnamon in 
   in the tea tonight and she’ll come 
   ‘round, she’s got those eyes like  
   freezing is all, exploded momentarily  

and on accident, I swear, popped when I 
   showed her, maybe too fast, who I was, 
   is, had been, who, bright as flambeau 
   crystal and evergreen, all of me, but 
   hurry now, hurry, the night unto thee  

is come, world, and we must lay down  
together until the sarcophagus warms. 



26. 

 
STILLNESS 
 
The DOCTOR stands, hands a baby to the NURSE beside him. 
 
Richard has not let go of Maggie’s hand. 
 
     MAGGIE 
   Something is missing, like Richard 
   when you gave me the tin can, held 
   up a tin can yourself, our windows 
   facing each other across the street, 
   and the message painted on your chest 
   that said ‘imagine a string.’ 
 
The nurse with the baby leaves the room. 
 
     MAGGIE 
   There’s no crying.  There’s no . . . 
 
The nurse walks down a hallway.  The door to the birthing room shuts behind her. 
 
Still, no crying. 
 
On a bench in the hallway Marco, Sameth and Abbie sit.  As the nurse passes them they 
stand and follow her. 
 
The nurse passes a niche with a snack-food vending machine.   
 
Trevail puts a quarter into the slot, waits for a bag of chips, and then follows the group 
down the hall. 
 
Jakob and Shelly-Rae hold open a set of double doors. 
 
The nurse passes through the doors, into a laboratory. 
 
Around a steel bench Avery, Michael and Hank have gathered. 
 
The nurse puts the dead body of the baby on the bench. 
 
     MARCO 
   I brought myrrh. 
 
He sets a lump of myrrh on the table and then backs away. 
 
END    



 

 
 
 
 
 
 
 
 
 
 
 

 
Benjamin Buchholz’s short fiction and poetry have appeared widely at places like Identity 
Theory, Tarpaulin Sky, GoodFoot, MiPoesias and elsewhere.  For a full bibliography, see 
www.benjaminbuchholz.com 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AbacusFourSSi
    /AbacusOneSSi
    /AbacusThreeSSi
    /AbacusTwoSSi
    /AbrazoScriptSSiBold
    /AbrazoScriptSSiBoldItalic
    /AbrazoScriptSSiItalic
    /AbrazoScriptSSiNormal
    /AcademiaSSi
    /AcanthusBlackSSiBlack
    /AcanthusBlackSSiBlackItalic
    /AcanthusBlackSSiExtraBlack
    /AcanthusLightSSiLight
    /AcanthusSSi
    /AcanthusSSiBold
    /AcanthusSSiBoldItalic
    /AcanthusSSiItalic
    /AcmoDisplaySSiItalic
    /AcmoDisplaySSiNormal
    /AdageDisplayCapsSSi
    /AderaDisplaySSi
    /AderaDisplaySSiItalic
    /AdmisiDisplaySSi
    /AdmisiDisplaySSiItalic
    /AdvisorBlackSSiBlack
    /AdvisorBlackSSiBlackItalic
    /AdvisorMediumSSiMedium
    /AdvisorMediumSSiMediumItalic
    /AdvisorSSi
    /AdvisorSSiBold
    /AdvisorSSiItalic
    /AeroDisplaySSi
    /AeternaCapsSSi
    /AgencyFB-Bold
    /AgencyFB-Reg
    /AgonicDisplaySSi
    /AirfoilScriptSSi
    /AlamoSSi
    /AlaricSSi
    /AmbienteScriptSSiLight
    /AmplioDisplayCapsSSi
    /AnakeimDisplaySSi
    /AnakeimDisplaySSiItalic
    /AnatoleDisplaySSi
    /AnkuraSSi
    /AnkuraSSiItalic
    /AnticlaireDisplaySSi
    /AnticlaireDisplaySSiItalic
    /AntiquaLightSSiLight
    /AntiquaSSi
    /AntiquaSSiBold
    /AprilleDisplayCapsSSi
    /ArabescoScriptSSi
    /ArcheBlackCondensedSSiBlackCondensed
    /ArcheBlackCondensedSSiBlackCondensedItalicArenaCapsSSi
    /ArenaCapsSSi
    /ArgotDisplayCapsSSi
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /AriaScriptSSi
    /ArtDecoSSi
    /ArticulaDisplaySSi
    /AssemblyOutlineSSi
    /AssemblyOutlineSSiAlternate
    /AssemblySSi
    /AssemblySSiAlternate
    /AstuteBlackSSiExtraBold
    /AstuteCondensedSSiBoldCondensed
    /AstuteCondensedSSiCondensed
    /AstuteLightSSiLight
    /AstuteLightSSiLightItalic
    /AstuteSSi
    /AstuteSSiBold
    /AstuteSSiBoldItalic
    /AstuteSSiItalic
    /AtlantixBlackSSiBlack
    /AtlantixBlackSSiBold
    /AtlantixBlackSSiBoldItalic
    /AtlantixDisplaySSiDisplayItalic
    /AtlantixDisplaySSiDisplayRegular
    /AtlantixOrnamentsSSi
    /AtlantixProBlackSSiBlack
    /AtlantixProBlackSSiBold
    /AtlantixProBlackSSiBoldItalic
    /AtlantixProDisplaySSiDisplayItalic
    /AtlantixProDisplaySSiDisplayRegular
    /AtlantixProSSi
    /AtlantixProSSiItalic
    /AtlantixProSSiSemiBold
    /AtlantixProSSiSemiBoldItalic
    /AtlantixSSi
    /AtlantixSSiItalic
    /AtlantixSSiSemiBold
    /AtlantixSSiSemiBoldItalic
    /AtlantixSwashDisplaySSiDisplayItalic
    /AtlantixSwashSSiItalic
    /AtlantixSwashSSiSemiBoldItalic
    /AustereBlackSSiBlack
    /AustereLightSSiExtraLight
    /AustereLightSSiLight
    /AustereSSi
    /AustereSSiBold
    /AutomatonCapsLightSSiLight
    /AutomatonCapsSSi
    /AverDisplaySSi
    /AxiomaticBlackSSiBlack
    /AxiomaticBlackSSiExtraBold
    /AxiomaticCondensedSSiBoldCondensed
    /AxiomaticCondensedSSiCondensed
    /AxiomaticSSi
    /AxiomaticSSiBold
    /AxiomaticSSiBoldItalic
    /AxiomaticSSiItalic
    /AzoteSSi
    /BaguetDisplayCapsSSi
    /BallistaDisplayScriptSSi
    /BangaSSi
    /BantaDisplaySSi
    /BarbeDisplayCondensedSSiCondensed
    /BarbeDisplaySSi
    /BarbeDisplaySSiItalic
    /BarraconDisplaySSi
    /BarristerCondensedSSiCondensed
    /BarristerLightSSiLight
    /BarristerSSi
    /BarristerSSiBold
    /BaryonDisplaySSi
    /BaryonDisplaySSiItalic
    /BaskervilleBlackSSiBold
    /BaskervilleBlackSSiBoldItalic
    /BaskervilleLightSSiLight
    /BaskervilleLightSSiLightItalic
    /BaskervilleOldStyleSSiBold
    /BaskervilleOldStyleSSiNormal
    /BaskervilleSmallCapsSSiBoldSmallCaps
    /BaskervilleSmallCapsSSiSmallCaps
    /BaskervilleSSi
    /BaskervilleSSiItalic
    /BaskervilleSSiSemiBold
    /BaskervilleSSiSemiBoldItalic
    /Batang
    /BaubleSSiBlack
    /BauderieScriptSSi
    /BazoukLightSSiLight
    /BazoukSSi
    /BazoukSSiBold
    /BeauregardDisplaySSi
    /BeijingSSiLight
    /BerkeleyRetrospectiveBlackSSiBlack
    /BerkeleyRetrospectiveBlackSSiBlackItalic
    /BerkeleyRetrospectiveBookSSiBook
    /BerkeleyRetrospectiveBookSSiBookItalic
    /BerkeleyRetrospectiveSSi
    /BerkeleyRetrospectiveSSiBold
    /BerkeleyRetrospectiveSSiBoldItalic
    /BerkeleyRetrospectiveSSiItalic
    /BerlingAntiqua-Bold
    /BerlingAntiqua-BoldItalic
    /BerlingAntiqua-Italic
    /BerlingAntiqua-Roman
    /BerraDisplaySSi
    /BlackadderITC-Regular
    /BlackfordOldStyleSSiBoldOldStyleFigures
    /BlackfordOldStyleSSiNormal
    /BlackfordOldStyleSSiSmallCaps
    /BlackfordSSi
    /BlackfordSSiBold
    /BlackfordSSiBoldItalic
    /BlackfordSSiItalic
    /BlackTieDisplaySSi
    /BlackTieEngravedDisplaySSi
    /BlendenDisplaySSi
    /BlocSSiBold
    /BodegaDisplaySSi
    /BodoniBookSSiBook
    /BodoniCondensedSSiBoldCondensed
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniPosterCondensedSSiPosterCondensed
    /BodoniPosterSSi
    /BodoniPosterSSiBookItalic
    /BodoniPosterSSiPosterBold
    /BodoniPosterSSiPosterItalic
    /BodoniRecutBlackCondensedSSiNormal
    /BodoniRecutBlackSSiBlack
    /BodoniRecutBlackSSiBlackItalic
    /BodoniRecutCondensedSSiBoldCondensed
    /BodoniRecutCondensedSSiCondensed
    /BodoniRecutCondensedSSiCondensedItalic
    /BodoniRecutOldStyleSSiBold
    /BodoniRecutOldStyleSSiNormal
    /BodoniRecutOldStyleSSiSmallCaps
    /BodoniRecutSSi
    /BodoniRecutSSiBold
    /BodoniRecutSSiBoldItalic
    /BodoniRecutSSiItalic
    /BodoniSSi
    /BodoniSSiBold
    /BodoniSSiBoldItalic
    /BodoniSSiItalic
    /BoffoSSi
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /Bookdings
    /BookmanBlackSSiBold
    /BookmanBlackSSiNormal
    /BookmanLightSSiLight
    /BookmanLightSSiLightItalic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookmanSSi
    /BookmanSSiItalic
    /BookmanSSiSemiBold
    /BookmanSSiSemiBoldItalic
    /BookshelfSymbolSeven
    /BoostLightSSiLight
    /BoostLightSSiLightItalic
    /BoostSSi
    /BoostSSiBold
    /BoostSSiBoldItalic
    /BoostSSiItalic
    /BoozleDisplaySSi
    /BoozleDisplaySSiItalic
    /BouganBlackCondensedSSiBold
    /BouganBlackCondensedSSiBoldCondensed
    /BouganBlackCondensedSSiBoldCondensedItalicBouganBlackCondensedSSiExtraBoldCondensed
    /BouganBlackCondensedSSiExtraBoldCondensed
    /BouganBlackSSiBold
    /BouganBlackSSiBoldItalic
    /BouganBlackSSiExtraBold
    /BouganBlackSSiExtraBoldItalic
    /BouganBookSSiBook
    /BouganBookSSiBookItalic
    /BouganSSi
    /BouganSSiItalic
    /BouganSSiSemiBold
    /BouganSSiSemiBoldItalic
    /BoyaDisplayCapsSSi
    /BradleyHandITC
    /BravoScriptSSi
    /BravuraDisplaySSi
    /BriocheDisplayCapsSSi
    /BroccusDisplaySSi
    /BronteDisplayCapsSSi
    /BrusquerieDisplaySSi
    /BugabooSSi
    /BurinDisplaySSi
    /BurinDisplaySSiItalic
    /CadoDisplaySSi
    /CadoDisplaySSiItalic
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /CandellaDisplaySSi
    /CantinaExpandedSSiSemiExpanded
    /CantinaSSi
    /CarmelScriptSSi
    /CarnatiSSi
    /CarnatiSSiBold
    /CarnatiSSiBoldItalic
    /CarnatiSSiItalic
    /CarnivaleDisplayCapsSSi
    /CartesDisplaySSi
    /CartographerLightSSiLight
    /CartographerSSi
    /CaslonAlternateBlackSSiBold
    /CaslonAlternateBlackSSiBoldItalic
    /CaslonAlternateSSiAlternateSemiBoldItalic
    /CaslonAlternateSSiItalic
    /CaslonAlternateSSiRoman
    /CaslonAlternateSSiSemiBold
    /CaslonBlackSSiBold
    /CaslonBlackSSiBoldItalic
    /CaslonFiveSSi
    /CaslonFiveSSiItalic
    /CaslonLightSSiNormal
    /CaslonOpenFaceSSi
    /CaslonOrnamentsSSiOrnaments
    /CaslonProBlackSSiBold
    /CaslonProBlackSSiBoldItalic
    /CaslonProSSi
    /CaslonProSSiItalic
    /CaslonProSSiSemiBold
    /CaslonProSSiSemiBoldItalic
    /CaslonSSi
    /CaslonSSiItalic
    /CaslonSSiSemiBold
    /CaslonSSiSemiBoldItalic
    /CaslonSwashSSiBoldItalic
    /CaslonSwashSSiItalic
    /CaslonSwashSSiSemiBoldItalic
    /CaslonThreeSSi
    /CaslonThreeSSiItalic
    /CaslonTwoBlackSSiBlack
    /CaslonTwoBlackSSiBlackItalic
    /CaslonTwoMediumSSiMedium
    /CaslonTwoMediumSSiMediumItalic
    /CaslonTwoSSi
    /CaslonTwoSSiBold
    /CaslonTwoSSiItalic
    /Castellar
    /CasualScriptSSi
    /CasualScriptSSiBold
    /CatalegoDisplaySSi
    /CelestiDisplaySSi
    /CentricLightSSiLightItalic
    /CentricSSi
    /CentricSSiBold
    /Century
    /CenturyBlackCondensedSSiBlackCondensed
    /CenturyBlackCondensedSSiBlackCondensedItalCenturyBlackSSiBlack
    /CenturyBlackSSiBlack
    /CenturyBlackSSiBlackItalic
    /CenturyCondensedSSiBoldCondensed
    /CenturyCondensedSSiBoldCondensedItalic
    /CenturyCondensedSSiCondensed
    /CenturyCondensedSSiCondensedItalic
    /CenturyExpandedSSiExpanded
    /CenturyExpandedSSiExpandedItalic
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturyLightCondensedSSiLightCondensed
    /CenturyLightCondensedSSiLightCondensedItalCenturyLightSSiLight
    /CenturyLightSSiLight
    /CenturyLightSSiLightItalic
    /CenturyRepriseBlackOSSSiBold
    /CenturyRepriseBlackOSSSiNormal
    /CenturyRepriseBlackSSiBlackItalic
    /CenturyRepriseLightOldStyleSSiLightSmallCaCenturyRepriseLightOSSSiNormal
    /CenturyRepriseLightOSSSiNormal
    /CenturyRepriseLightSSiLight
    /CenturyRepriseLightSSiLightItalic
    /CenturyRepriseOldStyleSSiBold
    /CenturyRepriseOldStyleSSiNormal
    /CenturyRepriseOldStyleSSiSmallCaps
    /CenturyRepriseSSi
    /CenturyRepriseSSiBold
    /CenturyRepriseSSiBoldItalic
    /CenturyRepriseSSiItalic
    /CenturyRetrospectiveBlackSSiBold
    /CenturyRetrospectiveLightSSiLight
    /CenturyRetrospectiveLightSSiLightItalic
    /CenturyRetrospectiveSSi
    /CenturyRetrospectiveSSiItalic
    /CenturyRetrospectiveSSiSemiBold
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /CenturySchoolbookRepriseFractionsSSiFractiCenturySchoolbookRepriseFractionsSSiFractiCenturySchoolbookRepriseSSi
    /CenturySchoolbookRepriseFractionsSSiFractiCenturySchoolbookRepriseSSi
    /CenturySchoolbookRepriseSSi
    /CenturySchoolbookRepriseSSiBold
    /CenturySchoolbookRepriseSSiBoldItalic
    /CenturySchoolbookRepriseSSiItalic
    /CenturySchoolbookSSi
    /CenturySchoolbookSSiBold
    /CenturySchoolbookSSiBoldItalic
    /CenturySchoolbookSSiItalic
    /CenturySSiBold
    /CenturySSiBoldItalic
    /CenturySSiBook
    /CenturySSiItalic
    /ChanceryOrnamentsSSi
    /ChanceryScriptBlackSSiBold
    /ChanceryScriptLightSSiLight
    /ChanceryScriptLightSSiLightItalic
    /ChanceryScriptMediumSSiMedium
    /ChanceryScriptMediumSSiMediumItalic
    /ChanceryScriptSSi
    /ChanceryScriptSSiItalic
    /ChanceryScriptSSiSemiBold
    /CheapShotDisplayCapsSSi
    /CheltenhamBlackCondensedSSiBlackCondensed
    /CheltenhamBlackCondensedSSiBlackCondensedICheltenhamBlackSSiBlack
    /CheltenhamBlackSSiBlack
    /CheltenhamBlackSSiBlackItalic
    /CheltenhamCondensedSSiBoldCondensed
    /CheltenhamCondensedSSiBoldCondensedItalic
    /CheltenhamCondensedSSiCondensed
    /CheltenhamCondensedSSiCondensedItalic
    /CheltenhamLightCondensedSSiLightCondensed
    /CheltenhamLightCondensedSSiLightCondensedICheltenhamLightSSiLight
    /CheltenhamLightSSiLight
    /CheltenhamLightSSiLightItalic
    /CheltenhamSSi
    /CheltenhamSSiBold
    /CheltenhamSSiBoldItalic
    /CheltenhamSSiItalic
    /ChessSSi
    /ChoqueDisplayCondensedSSiBoldCondensed
    /ChoqueDisplaySSi
    /ChoqueDisplaySSiBoldItalic
    /ChoreaDisplaySSi
    /ChoreaDisplaySSiBlack
    /ChorusLineShadowSSi
    /ChorusLineSSiBold
    /ChromaScriptSSi
    /ClassicSSi
    /ClassicSSiBold
    /ClassicSSiItalic
    /ClearfaceBlackSSiBlack
    /ClearfaceBlackSSiBlackItalic
    /ClearfaceBlackSSiExtraBold
    /ClearfaceBlackSSiExtraBoldItalic
    /ClearfaceSSi
    /ClearfaceSSiBold
    /ClearfaceSSiBoldItalic
    /ClearfaceSSiItalic
    /ClerestorySSi
    /ClericBlackSSiBlack
    /ClericBlackSSiBlackItalic
    /ClericLightSSiLight
    /ClericLightSSiLightItalic
    /ClericSSi
    /ClericSSiBold
    /ClericSSiBoldItalic
    /ClericSSiItalic
    /CodexSSi
    /CoherentMediumSSiMedium
    /CoherentMediumSSiMediumItalic
    /CoherentSSi
    /CoherentSSiBold
    /CoherentSSiBoldItalic
    /CoherentSSiItalic
    /ComicSansMS
    /ComicSansMS-Bold
    /CommerceBlackCondensedSSiBoldCondensed
    /CommerceBlackCondensedSSiBoldCondensedItalCommerceBlackSSiBold
    /CommerceBlackSSiBold
    /CommerceBlackSSiBoldItalic
    /CommerceCondensedSSiCondensedItalic
    /CommerceCondensedSSiSemiBoldCondensed
    /CommerceCondensedSSiSemiBoldCondensedItaliCommerceLightSSiLight
    /CommerceLightSSiLight
    /CommerceLightSSiLightItalic
    /CommerceSSi
    /CommerceSSiItalic
    /CommerceSSiSemiBold
    /CommerceSSiSemiBoldItalic
    /CompendiumBlackSSiBlack
    /CompendiumBlackSSiBlackItalic
    /CompendiumBookSSiBook
    /CompendiumLightSSiLight
    /CompendiumLightSSiLightItalic
    /CompendiumSSi
    /CompendiumSSiBold
    /CompendiumSSiBoldItalic
    /CompendiumSSiItalic
    /CompleatSSi
    /CompleatSSiBold
    /CompleatSSiBoldItalic
    /CompleatSSiItalic
    /ConcertoSSi
    /ConexDisplaySSi
    /ConexDisplaySSiItalic
    /ConquistaLightSSiLightItalic
    /ConquistaSSi
    /ConquistaSSiItalic
    /ConsoDisplaySSi
    /ConsoDisplaySSiItalic
    /ContextBlackCondensedSSiBlackCondensed
    /ContextBlackCondensedSSiBlackCondensedItalContextBlackSSiBlack
    /ContextBlackSSiBlack
    /ContextBlackSSiBlackItalic
    /ContextCondensedSSiBoldCondensed
    /ContextCondensedSSiBoldCondensedItalic
    /ContextCondensedSSiCondensed
    /ContextCondensedSSiCondensedItalic
    /ContextExtraCondensedSSiBoldExtraCondensedContextExtraCondensedSSiBoldExtraCondensedContextExtraCondensedSSiExtraCondensed
    /ContextExtraCondensedSSiBoldExtraCondensedContextExtraCondensedSSiExtraCondensed
    /ContextExtraCondensedSSiExtraCondensed
    /ContextExtraCondensedSSiExtraCondensedItalContextFractionsSSiFractions
    /ContextFractionsSSiFractions
    /ContextFractionsSSiFractionsBold
    /ContextInseratSSi
    /ContextLightCondensedSSiLightCondensed
    /ContextLightCondensedSSiLightCondensedItalContextLightExCondensedSSiNormal
    /ContextLightExCondensedSSiNormal
    /ContextLightSSiLight
    /ContextLightSSiLightItalic
    /ContextLightSSiNormal
    /ContextRepriseBlackCondSSiBlackCondensedItContextRepriseBlackCondSSiBold
    /ContextRepriseBlackCondSSiBold
    /ContextRepriseBlackCondSSiNormal
    /ContextRepriseBlackExpSSiBold
    /ContextRepriseBlackExpSSiNormal
    /ContextRepriseBlackSSiBlack
    /ContextRepriseBlackSSiBlackItalic
    /ContextRepriseBlackSSiExtraBold
    /ContextRepriseCondensedSSiBoldCondensed
    /ContextRepriseCondensedSSiBoldCondensedItaContextRepriseCondensedSSiCondensed
    /ContextRepriseCondensedSSiCondensed
    /ContextRepriseCondensedSSiCondensedItalic
    /ContextRepriseExpandedSSiBoldExpanded
    /ContextRepriseExpandedSSiBoldExpandedItaliContextRepriseExpandedSSiExpanded
    /ContextRepriseExpandedSSiExpanded
    /ContextRepriseExpandedSSiExpandedItalic
    /ContextRepriseExtraBlackSSiExtraBlack
    /ContextRepriseLightCondSSiBold
    /ContextRepriseLightCondSSiNormal
    /ContextRepriseLightExpSSiBold
    /ContextRepriseLightExpSSiNormal
    /ContextRepriseLightSSiExtraLight
    /ContextRepriseLightSSiExtraLightItalic
    /ContextRepriseLightSSiLight
    /ContextRepriseLightSSiLightItalic
    /ContextRepriseMediumCondSSiNormal
    /ContextRepriseMediumExpSSiNormal
    /ContextRepriseMediumSSiMedium
    /ContextRepriseMediumSSiMediumItalic
    /ContextRepriseSSi
    /ContextRepriseSSiBold
    /ContextRepriseSSiBoldItalic
    /ContextRepriseSSiItalic
    /ContextRepriseThinCondSSiNormal
    /ContextRepriseThinExpSSiNormal
    /ContextRepriseThinSSiThin
    /ContextRepriseThinSSiThinItalic
    /ContextRepriseUltraCondSSiNormal
    /ContextRoundedBlackSSiBlack
    /ContextRoundedBlackSSiBlackItalic
    /ContextRoundedCondensedSSiBoldCondensed
    /ContextRoundedCondensedSSiNormal
    /ContextRoundedSSiBold
    /ContextRoundedSSiBoldItalic
    /ContextSemiCondensedSSiSemiCondensed
    /ContextSSi
    /ContextSSiBold
    /ContextSSiBoldItalic
    /ContextSSiItalic
    /ContextUltraCondensedSSiBoldUltraCondensedContextUltraCondensedSSiUltraCondensed
    /ContextUltraCondensedSSiUltraCondensed
    /CooperSSiBlack
    /CooperSSiBlackItalic
    /CooperSSiExtraBlack
    /CooperSSiExtraBlackItalic
    /CopperplateBlackCondensedSSiBlackCondensedCopperplateCondensedSSiBoldCondensed
    /CopperplateCondensedSSiBoldCondensed
    /CopperplateCondensedSSiCondensed
    /CopperplateExtraCondensedSSiBoldExtraCondeCopperplateExtraCondensedSSiExtraCondensedCopperplateGothic-Bold
    /CopperplateExtraCondensedSSiExtraCondensedCopperplateGothic-Bold
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /CopperplateLightCondensedSSiLightCondensedCopperplateLightSSiLight
    /CopperplateLightSSiLight
    /CopperplateSSi
    /CopperplateSSiBold
    /CoronetScriptSSiItalic
    /CoronetScriptSSiNormal
    /CorrugaDisplaySSi
    /CortexSSi
    /CortexSSiBold
    /CortexSSiBoldItalic
    /CortexSSiItalic
    /CotranDisplaySSi
    /CountrysideBlackSSiExtraBold
    /CountrysideSSi
    /CountrysideSSiBold
    /CountrysideSSiItalic
    /CourantDisplaySSi
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /CravatDisplaySSi
    /CremeBlackSSiBold
    /CremeSSiLight
    /CremeSSiSemiBold
    /CriteriaOldStyleSSiBoldOldStyleFigures
    /CriteriaOldStyleSSiNormal
    /CriteriaOldStyleSSiSmallCaps
    /CriteriaSSi
    /CriteriaSSiBold
    /CriteriaSSiBoldItalic
    /CriteriaSSiBoldItalicOldStyleFigures
    /CriteriaSSiItalic
    /CupolaDisplaySSi
    /CuproDisplayCapsSSi
    /CurlzMT
    /CuteCrateDisplaySSi
    /DahlingScriptSSi
    /DecadeBlackCondensedSSiBlackCondensed
    /DecadeBlackSSiBlack
    /DecadeBlackSSiExtraBlack
    /DecadeBlackSSiExtraBlackItalic
    /DecadeCondensedSSiBoldCondensed
    /DecadeCondensedSSiCondensed
    /DecadeLightSSiLight
    /DecadeSSi
    /DecadeSSiBold
    /DecadeSSiItalic
    /DeccaDisplaySSi
    /DecusSSi
    /DecusSSiItalic
    /DeicesEngravedCapsSSi
    /DendroDisplaySSi
    /DeutchBlackSSiBlack
    /DeutchBlackSSiBlackItalic
    /DeutchLightSSiLight
    /DeutchLightSSiLightItalic
    /DeutchMediumSSiMedium
    /DeutchMediumSSiMediumItalic
    /DeutchSSi
    /DeutchSSiBold
    /DeutchSSiBoldItalic
    /DeutchSSiItalic
    /DibsDisplayCapsLightSSiLight
    /DibsDisplayCapsSSi
    /DinkoSSi
    /DolmenDisplaySSi
    /DolmenDisplaySSiItalic
    /DoodleDingbatsFiveSSi
    /DoodleDingbatsFourSSi
    /DoodleDingbatsOneSSi
    /DoodleDingbatsThreeSSi
    /DoodleDingbatsTwoSSi
    /DynameBlackSSiBold
    /DynameBlackSSiExtraBold
    /DynameLightSSiLight
    /DynameSSi
    /DynameSSiSemiBold
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversMT
    /EngraversMT-Bold
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /EstrangeloEdessa
    /EurostileBold
    /EurostileRegular
    /FelixTitlingMT
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrenchScriptMT
    /FrutigerLinotype-Bold
    /FrutigerLinotype-BoldItalic
    /FrutigerLinotype-Italic
    /FrutigerLinotype-Roman
    /Garamond
    /Garamond-Bold
    /Garamond-Italic
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GeorgiaRef
    /Gigi-Regular
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GloucesterMT-ExtraCondensed
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /Haettenschweiler
    /Impact
    /ImprintMT-Shadow
    /KristenITC-Regular
    /Latha
    /LucidaConsole
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /MaiandraGD-Regular
    /Mangal
    /MatisseITC-Regular
    /MicrosoftSansSerif
    /Mistral
    /MonotypeCorsiva
    /MS-Mincho
    /MSOutlook
    /MSReference1
    /MSReference2
    /MSReferenceSansSerif
    /MSReferenceSansSerif-Bold
    /MSReferenceSansSerif-BoldItalic
    /MSReferenceSansSerif-Italic
    /MSReferenceSerif
    /MSReferenceSerif-Bold
    /MSReferenceSerif-BoldItalic
    /MSReferenceSerif-Italic
    /MSReferenceSpecialty
    /OCRAExtended
    /PalaceScriptMT
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Papyrus-Regular
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /Pristina-Regular
    /RageItalic
    /RefSpecialty
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /ScriptMTBold
    /SimSun
    /Sylfaen
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /TempusSansITC
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VerdanaRef
    /Vivaldii
    /Webdings
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 310
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.45161
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 310
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /FRA <>
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308000200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e30593002537052376642306e753b8cea3092670059279650306b4fdd306430533068304c3067304d307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e30593002>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


